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—2 MESSAGE FROM  
SINGAPORE CHINESE CULTURAL CENTRE’S CEO

新加坡华族文化中心总裁感言

Singapore Chinese Cultural Centre aims to work with local arts groups 
to produce innovative programmes which highlight the distinctiveness of 
Chinese Singaporean culture.  We are delighted to commission T.H.E Dance 
Company for this new dance production Pán for Cultural Extravaganza 2021. 
Our annual festival, Cultural Extravaganza, is an opportunity for us to present, 
represent and re-present culture for every generation. Despite the pandemic, 
Pán will continue to be brought to our audiences ‘live’ in real-time from the 
comfort of their homes via SISTIC livestream.  

Low Sze Wee

Chief Executive Officer of SCCC

刘思伟
新加坡华族文化中心总裁

Pán uses contemporary dance to explore the 
concept of “transculturation”. The dancers 
explore how our cultures continuously merge 
and converge, evolving with new and innovative 
elements. This openness towards change 
and diversity is one way in which the Chinese 
culture in Singapore has become distinctive. 
As a manifestation of transculturation, the 
production team includes creative talents 
from Singapore, Korea and Taiwan, as well as 
disabled artists Tung Ka Wai and Wheelsmith.

I would like to thank the team for their hard work and determination, which 
made this production possible. Through Pán, we hope to spark curiosity 
and inspire our audience to discover more about our distinctive Chinese 
Singaporean culture. 

新加坡华族文化中心致力于促进与本地艺术团体间的合作，以本地多元种族的文化特色为题材，携手为公
众呈献让人耳目一新的节目。我们深感荣幸能与舞人舞团合作，在今年的“华彩”为大家呈献中心委约的
崭新舞作《盤》。

“华彩”是中心的年度盛事，我们通过这个文化节为大家展现、诠释与呈献本地独特的华族文化。即便是 
在收紧措施期间，观众仍然可以在家中通过线上直播观赏《盤》的现场演出，给予我们的舞蹈员们支持和
鼓励。

《盤》以现代舞蹈带观众去探讨何谓「文化互化」，了解
我们的文化如何不断地融合而演变出新的元素。这个
新颖的作品绘制了一个无限可能，具有包容性的舞台。
其创意团队包括了来自本地、韩国和台湾的艺术家，也
邀请了特殊艺术家但奈尔·宝丹（Wheelsmith）和
董家威来参与演出。

这个艺术结晶是由我们的制作团队所付出的努力和决心造就而成，因此我想借此机会向他们致以万分感谢。
我们希望通过《盤》，让观众有所启发，带动一股积极探索华族文化的风气。
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ARTISTIC DIRECTOR OF T.H.E DANCE COMPANY  
& CO-CHOREOGRAPHER OF 《 盤》PÁN

Culture.

Culture has various definitions, one of which is “to achieve perfection through 
the mutual learning from the best of human thought and behaviour”.

In Chinese, culture (文化) is short for the study of humanities (人文教化). Culture 
is created because humans exist.

In “cultura animi”, a concept introduced by Roman philosopher Cicero in Latin, 
culture means “cultivation of the soul”. It is the outward expression of the 
subconsciousness of a group of people living together in the same natural 
environment and economic system.

From an existentialist perspective, culture is “a description of the way in 
which individuals or groups exist. Man exists within the state of nature, but 
also within the context of history and its different eras. Time is an important 
element in the existence of the individual or group within nature; society, the 
state and the nation are also important milieux that mark the existence of the 
individual or a group within history and time.”

Kuik Swee Boon

Artistic Director of T.H.E & 《盤》Pán

Culture is used to describe the outward 
behaviour of a group of people, yet it also 
includes the way the mind consciously 
perceives oneself as an individual human 
being—the dialogue that one has within the self 
whenever he or she returns to his or her own 
inner world.

Recognising this, in exploring the concept 
of “transculturation”, we are then able to 
embrace a more perceptive and progressive 
human identity in this new culture. We 
can then understand that the essence of 
culture transcends social, national, ethnic 
and geographical boundaries—it is a way of 
identifying who we are as people.

Thank you, Singapore Chinese Cultural Centre, and the creative team for your 
trust. I’d also like to thank our audience and all those who have supported us 
in these difficult times! May we continue to be more inclusive in our lives and 
create a more forward-looking culture in a post-COVID era.

Stay safe and optimistic.



—4 舞⼈舞团和《盤》艺术总监感言

郭瑞文
舞人和《盤》艺术总监

文化

文化有多种定义，其中一个的意义是 “通过相互学习人类思想与行为的精华来达到完美”。

文化在汉语中是 “人文教化” 的简称，是有人才有文化。

在古罗马哲学家西塞罗的拉丁文 “cultura animi” 原义中，文化是 ”灵魂的培养”。是一群共同生活
在相同的自然环境及经济生产方式所形成的一种约定俗成潜意识的外在表现。

从存在主义的角度，文化是对 ”个人或群体的存在方式的描述。人存在于自然中，同时也存在于历史和时
代中；时间是个人或群体存在于自然中的重要元素；社会，国家和民族是个人或群体存在于历史和时代中
的另一个重要平台。”

文化用于描述一群人的外在行为，也包括作为个体的
自我心灵意识的感知方式。一个人在回到自己内心世界
时的一种自我的对话。
 认识这点，在探索文化共生融合的概念时，我们
就能在新文化中拥抱一个做为人的更前卫身份。了解
到文化的本质其实是超越社会，国家，民族与地域的限
制。是我们之所以为人的一种身份象征。

感谢新加坡华族文化中心与创作团队的信任，与所有在这艰难时期给予我们支持的观众朋友！希望我们继
续在后冠病时代活得更包容，创造出更前卫的文化。
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T.H.E’S ACKNOWLEDGEMENTS

Artistic Direction & Concept — Kuik Swee Boon

Pán: SeungMu 
Choreography, Music Composition & Arrangement — Kim Jae Duk

Pán: The Notion of Transculturation
Choreography — Kuik Swee Boon, in collaboration with the performers  
Music — Wang Yu-Jun

Pán — Epilogue

Collaboration between Kuik Swee Boon, Kim Jae Duk,  
Wang Yu-Jun and performers

Lighting & Spatial Design — Adrian Tan
Costume Design — Loo An Ni
Performers — Brandon Khoo, Fiona Thng, Klievert Jon Mendoza, Nah Jieying, 
Ng Zu You and Haruka Leilani Chan

Original Cast in 2020’s Creation Process — Anthea Seah 

Masters of Ceremony & Performers —  
Tung Ka Wai and Wheelsmith (Danial Bawthan)  

Production Manager  —  Natalie Lim
Stage Manager — Lee Xinzhi
Assistant Stage Manager — Rachel Ong
Sound Engineer — Joel Fernandez
Livestream & Videography — Pangolin Films
Creative Access Artist — Grace Lee-Khoo
Audio Describers — Grace Lee-Khoo and Seren Chen
Caption Operator — Joanna Ong

Key Visual & Graphic Design — Bryan Angelo Lim
Key Visual Photography — Crispian Chan
House Programme Images — Crispian Chan
Full-Dress Photography — Bernie Ng

Board of Directors — Jobina Tan, Foo Yuet Min, Lee Biyi, Kuik Swee Boon,  
Lee Chor Lin, Jason Chia, Belina Tan
Artistic Director, T.H.E Dance Company — Kuik Swee Boon
Associate Artistic Director, T.H.E Second Company — Silvia Yong
Company Manager — Athelyna Swee
Outreach Manager — Denise Leong
Administrative & Partnerships Executive — Ho Jun Chong (Jaycee)
Marketing Executive — Danielle Patayan
International Projects Coordinator & Tour Manager — Giulia Poli
Intern — Zelda Chua

Platinum Donor — M1 Limited
Official Dance Wear — Sansha
Official Secretarial Services — DMS Corporate Services Pte Ltd

Special thanks to the former staff of T.H.E who were a part of the  
original process:

Company Manager/Producer (2020) — Jael Chew
Ticketing & Front-of-House Manager (2020) — Lee Loo Yen
Marketing & PR Executive (2020/2021) — Daryl Tan

To friends of the Company, members of the media, and those whose names 
could not be included in time, we thank you for your generosity and enduring 
support.

《盤》Pán was initially commissioned by Singapore Chinese Cultural Centre 
for Cultural Extravaganza Festival 2020, and later rescheduled to Cultural 
Extravaganza Festival 2021 due to the evolving COVID-19 pandemic situation.

T.H.E Dance Company Ltd. is supported by the National Arts Council under 
the Major Company Scheme for the period from 1 April 2020 to 31 March 
2023. 
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Alluding to both choreographers’ cultural roots, 
‘盤’ is a word commonly used by Mandarin-
speaking cultures around the world, that also 
exists in the native vocabularies of the Koreans, 
Japanese and Vietnamese. 

 Represented in its traditional form, the 
Mandarin title《盤》draws upon the allegorical 
Chinese creation myth Pangu, a fabled being 
whose colossal body fragments to transform 
into all elements of nature. The tale of Pangu 
serves as a starting point to investigate the 
notion of transculturation—as both a concept 
and present-day reality. 

Gathering the voices of different collab- 
orators,《盤》Pán sets out to uncover if a shared 
positionality can be fashioned for our current 
times. 

The playful imagery found in the Chinese character’s homophonic variants 
—‘pán’ being the pin-yin romanisation of ‘盤’ and doubling up as its English 
title: a serving bowl, a large boulder, the crouched intensity of a giant feline,  
a coiling dragon.
 
These evocative meanings intertwine with Kuik’s explorative research, 
beginning in 2018, of the twin ideas of transculturation and positionality. 
Through《盤》Pán, Kuik urges the viewer to contemplate the deeper 
implications of the concept coined by Cuban anthropologist Fernando Ortiz  
in 1940:

Loosely defined, transculturation is the process of a continual 
merging and converging of cultures, where either side may 
stand to lose or gain its resident properties, or where both sides 
become enriched by a broad absorption of new and innovative 
elements. Consequent outcomes include neo-culturation 
(cultural renewal or regeneration) or de-culturation (cultural 
shrinkage).  

The most striking feature of transculturation is the absence 
of any preconception regarding the evolutionary course 
that cultural transmogrification should take. The notion of 
positionality occupies this grey zone. 

Moving from the abstract to the familiar, it is here where《盤》Pán hopes to 
advance new possibilities for the inclusion of diverse audiences and artists 
with disabilities. 
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“One by one, the dancers come to life with 
impulses originating deep within their bodies, 
twisting and contorting in a frantic mesh of 
internal implosions… Then, as if embodying 
some primordial scuffle, the dancers unleash 
a deafening scream that fills the entire theatre, 
a collective release. The act feels like a primer, 
an encapsulation, of T.H.E Dance Company’s 
‘HollowBody’ methodology, emphasising 
“turning down…the volume…[of] your rational 
thinking mind” and to “trust the… [instinct] to 
take over”. Simultaneously, the act seems to 
assert that liberation comes hand-in-hand with 
struggle, pain and internality… 

Above all, the performance showcases the 
company’s present frontier-pushing stage: a 
unified collective of remarkable consistency in 
its embodiment of Kuik’s honed aesthetic, taken 
to its synergistic extreme.”

—Review of T.H.E’s past work, PheNoumenon, during 
its 2019 world premiere at Esplanade Theatre Studio, 
by Casidhe Ng for ArtsEquator.com.
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How has this experience been for you? How were the rehearsals for this 

different from other rehearsals?

Zu You:  If I were to simplify it in one word, it is “long.” Rehearsals first began in 
January 2020, then came to a pause due to the Coronavirus outbreak. We 
revisited the work again in August that year, when we were able to rehearse 
again physically in the dance studio. Then in March 2021, we came back 
to this work again in preparation for the performance in May. Because of 
this period and how we came back to it every now and then, I feel like the 
piece grew with me. Every time we do it again, it’s like having the same 
conversation, familiar but new at the same time. For other rehearsals, where 
the time given to complete the work was more limited, it was like a brief 
encounter in comparison to this long process.

Klievert:  The rehearsal experience is a bit challenging because it was done through 
Zoom, even though we kinda knew his style/aesthetics and we worked on 
this last year before COVID-19 started with him physically present. It is still 
challenging to do rehearsals through Zoom because of the lack of precision 
and details both in communication and movements. Having to work with him 
is generally different because lately, choreographers focus more on improv-
based pieces before setting the structures and the piece itself. For Jae Duk, 
we learn all the materials from him. To top all of that, he is one of the most 
musically-inclined choreographers I know.

Haruka:  As a fresh dancer who learnt this piece from scratch through watching 
past rehearsal videos, there were many challenges that I had to face as the 
movements were not generated by myself. I had to interpret much of the 
choreography in my own way and mould it into my body’s vocabulary and 
knowledge whilst keeping in mind the “HollowBody” technique that I am still 
pretty new to. Despite the many challenges, it has been a really great process 
for me as everyone has been very helpful and patient with having a new body 
come into a piece that has already been rehearsed before. 

 Since I’ve only done As it Fades and this recent work, the major difference 
for me is that I now have a deeper idea of the HollowBody methodology and 
understanding of how I can apply it further into 《盤》Pán. However, it wasn’t 
necessarily any easier than when I did As It Fades as I realised that there are 
endless things to work on constantly; especially when I’m still pretty new to 
the “HollowBody” methodology. 

Ka Wai:  It has been a very groundbreaking experience for me, as I’m pretty new to 
dance. Sure, I’ve done a bit of movement related performances but dance is 
really a totally different level.

What is one takeaway you have from this piece?

Brandon:  Definitely discipline! It’s always been challenging (to dance) in Jae Duk’s 
works because usually there are a lot of parts in unison, and when we’re 
not all in the right condition, how do we still remain disciplined to dance as a 
group on stage/during rehearsals?

Jieying:  As a dancer, the internal calmness is important, yet the challenge lies in the 
discipline to cope with the intricacy of the work whilst maintaining your cool. 
Any moment of fluctuating thoughts or distraction will result in a misstep. 
This is why focus is incredibly important in this piece. Look at every dancer’s 
focus, and in it you will see a sense of serenity perhaps haha (or even masked 
chaos).

Fiona:  The significance and importance of transculturation. Who we are today 
is a combination and amalgamation of so many different cultures that we 
sometimes diminish the importance of the cultural origins. 

Ka Wai: Many times, it’s not just about completing a movement but the intention 
behind the action, and also the texture and quality of the movement. 

 Well, I have to admit there’s so much I can’t do after seeing the T.H.E dance 
artists in action! But I also find it interesting to explore how my body can 
adapt, or even reinvent the steps into something different. So I guess it’s a 
form of transculturation too?
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—11 ABOUT
T.H.E DANCE COMPANY

ABOUT
ACCESS PATH PRODUCTIONS

Described as a dance company ‘at the top of its game’, The Human 

Expression Dance Company (T.H.E), along with our semi-professional 
training arm, T.H.E Second Company, are names synonymous with ground 
breaking contemporary dance of the highest quality and artistry. Founded 
in 2008 by Artistic Director Kuik Swee Boon with 6 members, T.H.E has 
become a household name in Singapore and the region, having commissioned 
and performed at most major local arts festivals (Singapore Arts Festival, 
Esplanade’s da:ns festival, Huayi - Chinese Festival of Arts, to name a few) 
and in prestigious international festivals such as Les Hivernales Festival in 
Avignon, France; Oriente Occidente Festival in Rovereto, Italy; SIDance Festival 
and Seoul Performing Arts Festival in South Korea; Beijing and Guangdong 
Dance Festival in China; Yokohama Dance Collection at TPAM and Niigata 
International Dance Festival in Japan; Auckland Arts Festival in New Zealand; 
amongst others.

Driven by a desire to create an inspiring and nurturing platform for local 
and regional dance artists, we initiated the very first annual Singapore 
contemporary dance festival CONTACT in 2010. Testament to its quality 
offerings and indelible impact, long-time Company platinum donor M1 Limited 
came onboard as the festival’s Title Donor starting 2014.

With our unique brand of highly physical and kinetic works, T.H.E digs 
deep into the universal human experience. At the heart of our works lies a 
connection with heritage and collective history as Singaporeans, juxtaposed 
with incisive, insightful observations on modern society: elements that set 
apart our repertoire of original creations. A continual pursuit of authentic 
expression led Kuik to initiate the “HollowBody” methodology. The practice 
aims to nurture our dance artists as all-rounded performers able to convey 
the essence of their identity and lived experiences through the full spectrum 
of physical, emotional, philosophical and meaningful expression.

Access Path Productions, the creative education wing of EnCre8 Pte Ltd, 
believes the public should have access to stories about everyday people 
with disabilities working and living in various situations, with wide-ranging 
responsibilities. 

We focus on the skills and abilities of the person with a disability. Rather than 
emphasising how one overcomes disability, we strive to debunk the inherently 
negative social narrative of disability. 

Access Path Productions excavates narratives and talents of the marginalised 
while ethically maintaining high quality artistic representation. 

We aim to provide community-based care and support via the arts and 
enhance the quality of every Singaporean’s cultural life. This is achieved by 
breaking down social barriers, challenging processes of art making, shaping 
avant-garde yet truthfully human experiences for and with local audiences. 
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At T.H.E Dance Company, we believe that contemporary dance represents an 
invaluable medium in society through which people can come together and 
share an experience, even if we see the world in different ways.

We are continuing to develop a unique methodology that informs our distinct 
identity and style. This helps us create work with an original, honest voice 
that will resonate with Singaporeans and international audiences.

We also believe that it is equally important to invest in platforms, resources 
and the livelihoods of young dance-makers who will become future leaders 
of our dance industry, especially during these unprecedented times when the 
COVID-19 pandemic is raging on and heightened measures often result in the 
cancellation, postponement or major adjustments of our performances. As 
a performing arts company, we have been trying to create and share digital 
programmes that retain, as much as possible, the irreplaceable characteristics 
of live performances, aspiring to capture the ‘live’, ‘in-the-moment’ quality of 
performances to preserve the integrity of the ‘live’ audience experience. 

As we continue pushing the limitations and boundaries of time, space and 
media, we also rely on your support to realise our mission. Your gift will help 
us in our efforts to:

—  Be recognised as a Singapore professional dance company of 
international standing.  

—  Create distinctive and original works by local choreographers and 
international collaborators.  

—  Continue on our research, practice, and archival of the 
‘HollowBody’ methodology, and to strengthen our efforts in 
expanding its reach.   

—  Nurture a new generation of outstanding dance artists and 
choreographers as core figures of Singapore’s dance scene.  

—  Actively engage audiences of diverse backgrounds by challenging 
perceptions, rousing curiosities, and enabling them to identify 
with the work that we do.  

—  Establish and promote a dance ethos that is inclusive and 
transcends boundaries.

T.H.E Dance Company is an Institute of Public Character (IPC), which means 
that your donation to us will be eligible for a 250% tax deduction (this lasts till 
31 December 2023). The Cultural Matching Fund’s dollar for dollar matching 
also means that your donation will make double the impact.

Please visit giving.sg/the-dance-company-ltd or PayNow UEN 200818017E 
to make your donation now. Thank you for your support.
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Kuik Swee Boon is the Founder and current Artistic Director of The 
Human Expression (T.H.E) Dance Company and the annual M1 CONTACT 
Contemporary Dance Festival, which were established in Singapore in the 
respective years of 2008 and 2010. He was also the Co-Artistic Director of 
Malaysia’s D’MOTION International Dance Festival from 2013 to 2015. 

As the first Asian principal male dancer in Spain’s Compañia Nacional de 
Danza (CND) from 2002 to 2007, Swee Boon’s dance experience spans 
performing in works by then Artistic Director Nacho Duato, as well as 
renowned guest choreographers such as Jiri Kylian, Mats Ek, Ohad Naharin 
and Wim Vandekeybus. Prior to joining the CND, he began his dance career 
in 1990 with the Singapore People’s Association Dance Company and 
subsequently became a principal dancer in Singapore Dance Theatre before 
his career continued in Spain.

In 2003, Swee Boon’s exceptional artistry led him to receive a nomination  
for the Benois De La Danse Award. Prior to founding T.H.E, he was also 
awarded the Young Artist Award from the National Arts Council of Singapore 
(NAC) in 2007. 

Since its establishment and under the direction of Swee Boon, T.H.E has 
quickly ascended to become a well-known company locally and in the region. 
As the Principal Choreographer of the Company, his critically acclaimed works 
include Silence (2007), As It Fades (2011), collaboration works RE:OK...BUT! 
(2011) and Above 40 (2015), which were recognised as amongst the best of 
shows in their respective years. In 2018, he was commissioned by Esplanade 
- Theatres on the Bay’s annual da:ns festival to create their first ticketed 
outdoor theatre performance, Invisible Habitudes, which  was performed  
by the Company and its collaborators, and eventually made its rounds to six 
European cities in June and July 2019. Prior to that, his works have  
also toured to other prestigious international festivals in Asia and Europe, 
including festival-closing performances at the Les Hivernales festival in 
Avignon, France. 

In 2016, Swee Boon also began developing the “HollowBody” methodology 
for T.H.E’s training and performances. The methodology aims to nurture 
the Company’s dance artists as all-rounded performers who are able to 
convey the essence of their identity and lived experiences through the full 
spectrum of physical, emotional, philosophical and meaningful expression. His 
research process of the “HollowBody” is ongoing as he continues to extend 
the development of the methodology and refine it for people beyond the 
Company—both for the trained dance artist and the layman.

Since the COVID-19 pandemic hit in 2020, Swee Boon has also been 
exploring various digital dance projects, including the liveness of live-
streaming and a 360° immersive virtual reality (VR) adaptation of his 2019 
work, PheNoumenon. The latter remains as the first full-length 360° 
immersive VR dance performance in Singapore to date, and is available for 
digital tours in 2021 after launching in December 2020.

Kuik Swee Boon

(Singapore / Malaysia)
Founding Artistic Director  
and Main Choreographer
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Kim Jae Duk graduated from the Korea National University of Arts with a BFA 
and MFA in Dance performance, and was a PhD candidate in dance studies at 
Sungkyunkwan University. In 2006, he participated in Taipei Young Festival as 
the representative of Korea, choreographing My Ground at the Taipei National 
University of Arts. He has also lectured on dance at Rambert School of Ballet 
& Contemporary Dance. Darkness Poomba, his most acclaimed work to date, 
premiered that same year. Since then it has been awarded: First Prize at Seoul 
Dance Festival 2008; “Honor of The Year” at Jeon-ju Dae-sa-seup Festival, 
and went on to be selected for Performing Arts Market in Seoul (PAMS) 
Choice; “Best Dance of the Year” by Korea Dance Forum in 2016. Other key 
awards that Jae Duk has received include: First Prize at Seoul Dance Festival 
2007 for Simchung Guyz; Young Dancer Award at The Modern Dance 
Promotion of Korea in 2010; the first Korean winner of the choreography 
award at Helsinki International Ballet Competition in 2016; for the work Sok-
do named one the “BEST 5” of the year 2016 by The Korean Association 
of Dance Critics and Researcher; Special Jury Award at Seoul International 
Choreography Festival and Excellence Award at CJ Young Festival in 2017; 
IDD (International Dance Development) Award at Dance Vision Awards 2017, 
hosted by The Modern Dance Promotion of Korea. 

Kim has been Resident Choreographer of T.H.E Dance Company in Singapore 
since 2010. To date, his international choreographic and performance projects 
have taken him across Asia (Japan, Indonesia, Malaysia, Singapore), Europe 
(Netherlands, Belgium), and Latin America (Brazil, Argentina, Columbia). With 
his extensive international experience, Kim founded Modern Table Dance 
Company in 2013 and currently serves as its Artistic/Creative Director and 
Principal Choreographer. Key projects thereafter include Tension Espacial 
choreographed and directed by Kim on invitation from Argentina Nacional de 
Danza contemporánea in 2015, and Camping ete hosted by France’s Centre 
National de la Danse, attending as Korea’s representative. For 2017, he was 
active in NPO Dance Box in Kobe, Japan, New Zealand Dance Company, and 
Bale Teatro Castro Alves in Salvador, Brazil as a residency choreographer. 
Other works in his creation repertoire include: Kick, Awake, Joker’s Blues, 
Clocker, Sinawi, Smile, and Earthquake. 

At home and abroad, Kim is one of the most sought after choreographers, 
creating cross-genre, interdisciplinary work. His dynamic curves, rapid 
movements, and ability to re-interpret traditional Korean forms in modern 
ways, are unique signatures of Kim’s work. His talents also extend to music: 
in 2009, he participated as a vocalist for Don’t want to fall in love, the O.S.T 
for the movie Dream directed by Kim Ki-duk, and he composes original music 
for almost all his choreographic work. His method of producing is more 
intuitive and ‘Dionysus’, than structural. 

Kim Jae Duk

(South Korea / Singapore)
Resident Choreographer
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Born in Kaohsiung, Wang Yujun is a graduate of the Applied Drama and 
Theater Department of the National Taiwan University of Arts. She currently 
works as a music composer and singer.

Keen on interdisciplinary exploration, she has developed a stereoscopic 
approach to shaping the sound of music. Her practice draws upon 
observations of everyday life and ordinary people, transmuting mundane 
and fleeting impressions into a sonic documentation of complex emotional 
shades. Wang’s passion towards her craft is reflected in the indescribable 
moments of beauty that she shares through her works, whether with 
the theatre or black box audience, or in composing solo, or endlessly 
refining each note with her band. Wang looks forward to making music 
in various corners of the world, recording vibrations that are native to the 
local atmosphere and their rhythms of life, hopefully uncovering through 
indigenous poems and songs, new ways to bring cultures into dialogue with 
one another.

Wang’s published works include: concept EP Concave《凹》, concept album 
The tracks on the Beach 《沙滩上的脚印》, and a collaboration with TIMEr Band, 
Abandoned Garden《颓圮花园》. Other recording projects include The Birth 
《初 生》, The Day of Growing Up《长大的那一天》and La Disparition《消失—神木
下的梦》, which was featured in the soundtrack of Flying Group Theatre’s 
production A Sleep and a Forgetting《一睡一醒之间》, among other compilations.

Since graduating from LASALLE College of The Arts in 2006, Adrian Tan 
has been designing shows for the local and international arts scene. His 
work spans a wide spectrum, including the performing arts and outdoor light 
installations.

He has worked with most major theatre and dance companies in Singapore, 
creating designs and spaces for operas, dance productions and experimental 
works produced by companies like Singapore Lyric Opera, Singapore 
Dance Theatre, T.H.E Dance Company, W!ld Rice, The Necessary Stage and 
Esplanade – Theatres on the Bay. Several of his works have received theatre 
awards, including shows like Monkey Goes West and Another Country by 
W!ld Rice, A Cage Goes In Search Of a Bird by A Group Of People, BITCH for 
M1 Fringe Festival, and Dark Room, which was commissioned by Esplanade 
as part of The Studios.

Loo An Ni is fascinated with the tactility of objects and spaces. This brought 
her into theatre where the possibilities are limitless. She has taken various 
roles in costuming, from design and construction to wardrobe management.

Her costume design credits include Nine Songs (Siong Leng Musical 
Association), Returning (assistant design, SIFA 2015 commission), The Mazu 
Chronicle (assistant design, The Arts Fission Company), Teochew Festival 
2014 Gala Dinner Performance (Teochew Poit Ip Huay Kwan), and Huayi 
– Chinese Festival of Arts 2018 commission, Cut Kafka! by T.H.E Dance 
Company and Nine Years Theatre.

Wang Yu-Jun

(Taiwan)
Composer

Adrian Tan

(Singapore)
Lighting Designer

Loo An Ni

(Singapore)
Costume Designer
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“An incessant energy and tension 
characterises the extraordinary interpreters 
of the Singapore company T.H.E Dance 
Company in Invisible Habitudes by the 
choreographer Kuik Swee Boon… A high-
calibre company for technique, accuracy, 
expressiveness and theatrical sense. 
Memories emerge from the bodies carrying 
along past and present, reminiscences and 
fears, surrenders and exultations, contrasts 
and sharing, a need for liberation and 
affirmation in a changing, confused world in 
search for identity.”

— Review of T.H.E’s past work, Invisible Habitudes, 
during its 2019 Europe Tour to Latvia, Poland and 
Italy, by prominent Italian dance critic, Giuseppe 
Distefano for sipario.com.
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Brandon Khoo began his training in Chinese dance 
at Soka Gakkai Malaysia Association at age 13. 
He joined the Nanyang Academy of Fine Arts’ 
(NAFA) Diploma in Dance Programme in 2012, and 
is a recipient of the NAFA scholarship for 2014 
and 2015. As a student dancer he participated 
in a work choreographed by Viv Phua Mui Ling, 
which won the Gold Medal at the Asia Youth 
Dance Festival 2013 in Hong Kong. Brandon 
was awarded Best Dancer at the 6th edition of 
Sprouts, a platform organized by National Art 
Council, Singapore and Frontier Danceland. He 
graduated from NAFA in 2015 and joined T.H.E 
Dance Company in July 2015.

Ng Zu You started dancing at the age of 13, 
training in classical Chinese and folk dance with 
the Singapore Hokkien Huay Kuan Dance Troupe 
(now known as SCDT), under the tutelage of 
Lim Moi Kim. He holds a Diploma in Dance from 
LASALLE College of the Arts, Singapore, and in 
2017 graduated from the Taipei National University 
of Arts with a Degree in Dance. Zu You joined 
T.H.E Dance Company in July 2017.

Born 1995 in Singapore, Nah Jieying started 
training as an artistic gymnast and a Chinese 
dancer. She moved on to Contemporary Dance 
and Ballet training for 6 years in School of the 
Arts, Singapore. Graduating with an International 
Baccalaureate Diploma, she moved on to 
becoming a dancer with T.H.E Second Company 
from 2011 to 2015. Jieying is recipient of the 
National Arts Council Scholarship (Undergraduate) 
2016 for overseas study at London Contemporary 
Dance School (LCDS). At LCDS, she was awarded 
the Peggy Hawkins Scholarship in recognition for 
her work, and graduated in 2018 with first class 
honours for a BA (Hons) in Contemporary Dance. 
She joined T.H.E Dance Company in 2019.

A graduate of the Philippines High School for the 
Arts where he received the Outstanding Student 
Artist Award in 2015, Klievert Jon Mendoza 
joined the Nanyang Academy of Fine Arts’ (NAFA) 
on the NAFA and MOE Discovery Scholarship. 
Graduating in 2018 with a Diploma in Dance 
(Distinction), he was also named ‘Best Graduate’ 
and received the ‘NAFA President Award’. Klievert 
was the first Filipino to compete in the Youth 
America Grand Prix 2018, the world’s largest 
international student dance competition. At age 
17, he was awarded the Gold Medal in the pre-
professional category of the 2014 Concours 
International De Danse Classique De Grasse 
in Paris, France. He was part of NAFA’s dance 
performance at the Opening Ceremony of the 8th 
ASEAN Para Games in Singapore. Klievert joined 
T.H.E Dance Company in 2018.

Brandon Khoo

(Singapore / Malaysia)
Dance Artist

Ng Zu You

(Singapore)
Dance Artist

Nah Jie Ying

(Singapore)
Dance Artist

Klievert Jon Mendoza

(Singapore / Philippines)
Dance Artist
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Born in 1995, Fiona Thng is a dancer, instructor 
and choreographer who has been exposed to 
various styles such as locking, hip hop, street 
jazz, contemporary, jazz. Over the years, she has 
worked with choreographers such as Ryan Tan, 
Jeffrey Tan, Zaki Ahmad, and Lisa Keegan. She 
loves exploring movements and infusing different 
styles and genres into her work. She joined T.H.E 
Dance Company in August 2019.

Born in Singapore, Haruka Chan started learning 
Ballet at the age of 3 and Chinese Dance at the 
age of 9. She continued her dance training for 
4 years at School Of The Arts, Singapore from 
2014 to 2017, where she focused on both Ballet 
and Contemporary Dance training. Chan further 
pursued her dance training at the New Zealand 
School Of Dance (NZSD) for 2 years, majoring 
in Contemporary Dance. Due to the COVID-19 
pandemic, she was unable to complete her final 
year at NZSD and returned to Singapore where 
she joined T.H.E Dance Company as Junior 
Apprentice in January 2021.

Anthea Seah has been a full-time artist with 
T.H.E Dance Company since 2015, where she 
performs the Company’s existing repertoire and 
works with resident and guest choreographers 
to create original works. With these works, she 
has performed in Malaysia, Thailand, Laos, South 
Korea, Japan, Latvia, Poland, Italy. From 2017, 
she was also appointed as Assistant to Artistic 
Director Kuik Swee Boon, and has contributed 
to the development of T.H.E’s ‘HollowBody’ 
methodology.

Anthea has been sharing her practice through 
teaching T.H.E’s Main and Second Companies, 
Nanyang Technological University’s dance club, 
and other ad-hoc classes in the form of task-
based workshops and technique classes for 
five years. Through instruction, she finds that 
a naturally broader and deeper definition of her 
practice develops.

This leads to creation. It comes in varying formats: 
choreographing pieces, designing movement 
for film, directing full-length performances, and 
making short films.

Anthea currently resides in New York.

Fiona Thng

(Singapore)
Dance Artist

Haruka Chan

(Singapore)
Junior Apprentice

Anthea Seah

(USA / Singapore)
Original cast in 2020



—22



—23 PERFORMERS

CREATIVE ACCESS ARTIST

Danial Bawthan, also known as Wheelsmith, is an award winning Music 
Producer, Rapper and wheelchair rugby player for Team Singapore. He is 
particularly drawn to rapping as “music allows me to be fearless and brazen”.

He performed with local celebrities for the President’s Star Charity in 
2016 and made his debut as a sound engineer, composing soundscape 
and performing for the theatre production And Suddenly I Disappear: The 
Singapore/UK ‘d’ Monologues. An international Unlimited Commission, the 
work travelled to Singapore and different parts of the UK. Wheelsmith was 
completely immersed in the lengthy process between September 2017 to 
September 2018 and his artistry travelled to London, Leicester, Oxford and 
Cardiff, Wales.

Having worked with world-famous director Phillip Zarrilli intensively, 
Wheelsmith has been described as a unique performer with his powerful 
stage presence and instinctive lyricism in his delivery of lines. Since then he 
has gone on to serve as Sound Designer for Not in my Lifetime? by The Finger 
Players. He was also a performer and musician at the 2019 National Day 
Parade. In 2019, he released his debut single Vanilla on various high profile 
platforms such as Spotify and Apple.

Wheelsmith collaborated with Access Path for the Light to Night Festival 
2020, starring in the National Gallery commission Self Portrait, a performative 
tour crafted as a visitors’ response to the photography of Cultural Medallion 
winner Chua Soo Bin.

Under Access Path Productions’ education and outreach platform, 
Wheelsmith conducts inclusive sound design and music-making (rap,  
hip-hop and beat-boxing) workshops with youths and adults of all abilities.

A UK-trained Applied Theatre Practitioner, Grace Lee-Khoo completed her 
Masters in Applied Theatre at the Royal Central School of Speech and Drama 
in 2016. An Honours graduate from the National  University of Singapore’s 
Theatre Studies Programme (2009), she also holds a Postgraduate Diploma in 
Education from the National Institute of Education (Singapore). In 2017, Grace 
was International Artist in Residence at Graeae Theatre Company (London); 
UK’s flagship disability led inclusive theatre company. In 2018, Grace founded 
Access Path Productions and currently serves as its Creative Development 
Director. She works internationally as a director, performer, educator, 
researcher and audio describer.

Tung Ka Wai holds a Master of Fine Arts (Playwriting) from Taipei National 
University of the Arts and a Bachelor of Arts with Honours (Chinese Studies) 
from National University of Singapore.

His recent theatre projects include What If (M1 Peer Pleasure Youth Theatre 
Festival 2020), Self Portrait: A Performative Tour (Light to Night Festival 2020), 
《出嫁前夕》Eve of the Wedding Day (春花齐放2020 Rhapsodies of Spring 2020), 
The ‘d’ Monologues: A Lecture-Performance by Kaite O’Reilly (Singapore 
Writers Festival 2019), A Grinder’s Diary (a work-in-progress by Access Path 
Productions and Pitapat Theatre) and Because it’s Fun (The Fool Theatre).

He also teaches Chinese at Sprout Language Centre and is the drama 
instructor for Nanyang Junior College, Chinese Cultural Society.

Under Access Path’s education and outreach platform, Ka Wai conducts 
Disability Awareness Through the Arts (DATA) training and playwriting 
workshops with Disabled and non-disabled youths and adults. With 
Grace Lee-Khoo and Ng Mun Poh, he co-created and wrote Set Sail!—an 
intergenerational site-specific theatre commission by the National Museum  
of Singapore.

Danial Bawthan

(Singapore)
Master of Ceremony and Performer

Grace Lee-Khoo

(Singapore)
Creative Access Artist

Tung Ka Wai

(Singapore)
Master of Ceremony and Performer
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—26 UPCOMING EVENTS

An excerpt of《盤》Pán 

(Available via SISTIC on Demand)

 
Dates 30 May 2021–24 June 2021
Price Pay As You Wish from SGD 5 (excluding booking fee)

InterBeing — A Double Bill  

by T.H.E Dance Company  

featuring choreographers Jos Baker and Dimo Kirilov Milev

 
Dates 25 & 26 June 2021, 8pm
Venue SISTIC Live
Price SGD 15 (excluding SISTIC booking fee)

For more information on M1 CONTACT Contemporary Dance Festival, please 
visit the-contact.org
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Your feedback means a lot to us. Please help us improve our programmes by 
filling out this survey form. Thank you.



T.H.E Dance Company Ltd.

UEN: 200818017E

Address: 

90 Goodman Road

Goodman Arts Centre

Block M, #01-51

Singapore 439053

Office Number: +65 6345 8454

WhatsApp: +65 8889 1473

Email: info@the-dancecompany.com

Website: the-dancecompany.com

Microsite: thegoesonline.wixsite.

com/2020

Facebook: fb.com/thedanceco

Instagram: @thehumanexpression


